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On this subject much light has been thrown by the     Chap. I.
experiments of Wedgewood ; and Brogniart has lately
published a general account of the processes at Sevres,
of which he is director*.

The process differs a little according to the substance
on which the colours are to be applied. When the ves-
sels are covered with enamel, less flux is necessary, be.
cause the enamel melts at a low heat, and the colours
readily incorporate with it. But this renders them
more dilute, and makes it often necessary to retouch
them* The colours on enamel generally appear bril*
liant and soft, and are not liable to scale. The flux is
either a glass of flint and lead, or borax mixed with
flint glass. The colours are usually made into a paste
by means of gum water or volatile oils. Some of them
are liable to alteration by the action of the lead on
them.

The colours applied upon hard porcelain, or porce- paintmg on
lain glazed with felspar, are nearly the same as those ap- Porcciain-
plied on enamel, but more flux is necessary.     They
are not liable to dilution, as the felspar glaze does not
melt at the heat requisite for fusing the colours and
their flux.    They are liable to scale off when repeated-
ly heated.

Colours are sometimes applied over the whole surface
of the porcelain; the flux in that case is felspar,
But such colours are not numerous, because few oxides
can stand the heat necessary for melting felspar without
being altered or volatilized.

* Phil. Mag. xiii. 343.